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note called the * doleful longing ™
melody into healing balm and then
the suddern, apocaivpitcal outburst

Alan Bivth

One scldom  hears Mahler sym-
phontes poorly or lackadmsically
plased. Conductory and orchestras
always tianage o find sustenance
and new joys i them, which nivy

pover of hic muste,

~of the whole orchestra was the

heart of what was a memorable

quarter of an hour.

After 1t, the simiple song of the
soprano-—Heather Harper in lim-
pid vowe—scemed the only pos-
sible postiude; perhaps the com-

grained unti! he drew out the. last

One Fine Day @)
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-' Telling it like it is | -

You will have noticed, I presume,
that comedy has taken on an
bysterical edgs. The kughter is
manic, amd the world is awry. Few
worlds are more awrv than John

The karate chop

~she sits at the side, with a brave

and puzzled smile on heb face—
very occasionally venturing the
odd likely rhrase which uner-
TIRZiy turns out to be the wildest

his mistress won't cook for him, his

Sqdish ; Guare’s, whose play The Howse of of non-sequiturs. @
be answer enough 1o those who still | POSEr saw it that - way.,  Maazel A d e T .ﬁ Blue Leaves has just opened at the Artic’s troubles are manifol
question the quahity and staying. CRhUY kept it lLight and soft- | ACademy Cinema lwo RGN Truck angé Warehouse Theatre.

fast might’s account by the New
Philharmowmia was no exception.
Lonn Maazel may not have weemed
an vbvious choiwe for Mahler but
he showed how wrong preconcep-
ton, canr be by convineingly taking
the measure of the composer, not

verses 1o a properly poectic con-
cluson,  ‘The opening movement
and the Scherzo just occasionally
suffered from over-attention and
from Mauzel's anticipation of
ritardandi bul the tutf of Mahler,
his individual voice were there in
countless detatls, The N.P.O. were

| The Landlord
Ii’,rince- Charles Theatre

Assault x

| Leicester Square
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A sy finliaragfiemg

Guare's play is mad, funov (at
timres very funny) and sprawling. I
laughed a great deal—and I
recommend the play—yet 1 sus-
pect that beneath the idiot laugh-

“ter and the cruel jokes, we are

mtended to feel compassion for
the world's lost. I suspect this, but

songs are rejecied, his wife is as
nutty as a Thurber cartoon, his
best friend s as ¢ as a Feiffer
cartoon, and he 4s invaded by
nuns—iwo of whom are blown up
by his son, who clearly has' an
unfortunate genetic disposition.
Yet Artie keeps on smiling. He

only s his ability 1o project the e ‘. ioibel I did not feel this. believes that one day he will wake
cutward und visible wign, of the Magmbirent pariners for Maazel Theatre {  Artie is a composer—and his up over the rainbow in Los
Wora'y greatness bui alvo by catlch- .*_"i.nnl? F;:u.ﬁ:hc{'“was the solotst in 4 - i best tune sounds exactly like Angeles and . find himself  as
NR s exsentia) Stinonung. Morzart’s  KN.48T  concerto. ‘Thc‘ Per eV 05 eides “White Christmas ™. He works in famous as Bob Hope. He keeps

The slow movement must rggnain Sremiing that so often  affhiets y ' the Central Park zoo, he lives in  on smilingly right until just before
the touchstune of any inteypreta- S0i0usts and orchestras in Mozart's ABC-2 £ Sunnyside Queens, and his wife, in  he end. O
tion of the Fourth and, in Maazel's  opening  movements  turned  up ' x '

reading, 1t bore all the marks of
tMICnse personal mvolvement while

again here with much rough-hewn.
heiter-skelter plavimg. Consolation

|

Beyond the Valley o

an unendearing way, someiimes
imagines that she is a dog. Artie
nas a mustress who lives down-

Guare has a telling way {\dth
the Karate Chop. His black inver-
sions have a Joe Orton air to

never weanmg its heart on ity came as Mozart moves through one the Dollsxy === @ HESHERER - 0% . <0 i SRt 1 stairs, & bigshot film director of a them, but his tone is all-American
sicene. He was not afrard of ex-  foreign key after another in the ! S e e SN R < SRR W best friemd who lives in Los ecmanating from a mind riotously
tremes in specd and dynamic range  Andante and  Miss  Fischer Carlton Angeles, and a2 son who has gone littered with the detritus of a
‘et managed to contain them with-  followed him as searchingly as she o

noa fom structural forny, Perhaps
the  transtormation  of  what
Wilham Mann in his programme

mam ol R LR - — e —— T eaa———m - T e T g aa

The Rainbirds
BBC |
Henry Raynor

T awe- e e oE, Bl A bl . ——

<hould. In the fmale all her daring
strokes and jenx d'esprit came into
their own at a finely judged tempo.

ol e s s wm et e R o e e

his mother wanted him to remain
dependent, his father wanted “ to
make a man of him*. In his
dreams, his comfortably affluent,
apparcntly cultured parents become
bloodthirsty vulgarians determined
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YThe fecling of reality is rarer than
you. might believe in the cinema.
Every now and then we think we
are secing a mirror held up -to

naturc—especially if it is promi-

nently labelled * cinéma vérité "—
but what we generally get - an
approximation, more or less close,
to the convention of  realism in
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AWOL. from Fert Six and plans
to blow up the Pope. It so

¢ happens that the date is October

4, 1965—the day the Pope visited
New York.

Guare is so funny because he
goes for broke. If he wants savage
humour he will be almost—not
quite—unendurably savage. There
15 2 superb scene here—and its
retediing will not spoil it for

civilization, its comic books, its
radio serials, 1t movies, indeed, all
s advertisements—to steal and
adapt ‘Mailer’s phrase—for itself.
His play would have been better—
and perhaps even funnier—had it
been about something lending
itseif t0 more formulation than
despair. “
Harold Gould, mrost effectively
ineffeciive, is perfest as the

_ : . . , SR . o RPN | R EORCRRIRRE . R i Y o AN G | tuture audiences beral it 15 mixed-up zoo attendant-composer.
Surcly 1t would be churlish to he that he shal} be ziisold:cr and “kill | hlms, which we recognize without fireproof—where ancaau;iig EI;; His e.ﬁfDI:l.:tS to get his wife infoo's the
disyppointed in Clive Exton’s new !N @ good cause cver actuaily referring. what we

play. It s a virtuoso piece, using:
all the trichs of the medium,
establishing a logic of fantasy.
moving between reality and dreams
which refliect it with a good con-
juror’s panache: it is often, m its
grint, unkind way, very funny, with
ciever  visual puns  as well  as
sharply pointed dialogue. It uscs
the most tastefully revolting film
c.ips al war and violence to create
a world which is somgtimes a
battiefield and sometimes a slaugh-
ter house, and devises some grue-
same sequels to them which are
even pastier,

But why did it assemble this
dazzhing apparatus and deploy it
s0 skilfullv ? John RainPird throws
himsel{ out of a hote! window.
He does not die but lies for 14
months unconscious while his irre-
parably damaged brain dreams not
a commentary on but a counter-
point to the activities of his parents
and doctors. From his dreams we
discover the motive for his suicide:
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So we arc shown that it is bad for
a child to be the rope in a iug-of-

war between its parents, destructive

to try to mould it 1n the image of
cither of them, and that war is de-
testable. The mountains do not
labour, but thev play an elaborate,
high-spirited game to ilustrate

Cclichés.

This is a director's play. not an
actor’s, angd Philip Saville re-
sponded to it effectively. John's
drecams are full of his doctor, de-
manding that Peter Jeflrey be an
Army officer, a cigar-smoking nun
and Napoleon. but James Cossins,
his father, suofter from a lunatic
blood lust when he 1s not respect-
ably middlc class and that Madge
Ryan become a destructive carth
groddess. Little of this is established
in the. play's “ reality ™., though
Miss Ryan devotedly reads the
Magnet 10 her unconscious 25-year-
old son and is blissfully happy
fecding what is left of him when
the surgeons have finished
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spcak on the telephone.”

sC€ 10 our own experience in the
world outside the cinema. 1t takes
a film-maker like Ermanno Olmi
to shock us out of ¢his passive
acceptance @ in One Fine Day, as
in /f pesio or 1 fidanzati, he

reaily tells it like it is, and the

shock of recognition is as starthing
as It is satisfying.

This does make him very diffi-
cult to recommend to people who
have never scen one of his films.
Just by describing I Fidanzati -
“Well, it’'s about this worker who
goes off to a new job, and he
starts - wriling to his long-standing
fiancée, whom before he had got

| rather bored with, and in the end,

well, in the end they actually

it does
not sound exactly absorbing cnter-
tainment ; one can only add that
it 1s not what he does so much as
the way he does it that counts.

The same with One Fine Day
(Un Certo Giorno). 1t begins with
the dircctor of an  advertising
agency having a  slight heart
atiack. His second in command
steps in; he may. if all goes well
and the director does hold to his
resolve to retire, take control of
the agency. He has a casuval affair
with an cmployee ; he is involved,
very slightly and almost blame-
lessly, in a car accident which
proves fatal to a passing work-
man. Nothing very dramatic hap-
pcns, and at the end everything

- seems to be back where it was—

exoept that, subtly, nothing will
ever be quite the same again.

Where, then. does the excite-
ment come ? What is particularly
extraordinary about this routipe
story that a dozen American
directors, half-a-dozen British, and
& gencrous  assortment  from
almost anvwhere else might take it
into their heads to film tomorrow,
and no doubt make a perfectly
competent job of ?

The answer is in the total
believability of everv character.
every situation as created by
Olmi. He sces his people abso-
lutely level, in the mind, with no
temptation to patronize, to melo-
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as occasional glimpses of, rather
than existing entirely for -the

benefit of the camera, as part of

the film-maker’s calculatsd pat-
fern. |
And in Olmi’s world thera. are
no clear blacks and whites no
heroes and no villains. If any-

thing, everyone means generally

well, 1s generally, within the limits
of the possible, prepared to be
amiable, helpful, do his duty, to
tell the truth, to hurt no one. Not
that Olmi sentimentalizes ; on the
contrary, things in his films are as
they are because that is the way
he seces life, and his rpealism is
quite uncoloured—not -even the
faintest rosv tinge. ! -
All'of which might go for noth-
ing were he not a total master of
his cinematic means, Though the
structure of One Fine Day is
actually quite complex, with its
tiny, often almost sublimal flash-

backs and obscure cross-refer-
ences, it seems sumple to the poimt
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i. He is an "original, and a

.complete artist. There are not so

many in the cinema today that

even one work of one of them can
be disregarded. Least of all when

the work in question is so utterly

satisfying on every level as One
Fine Day.

Nothing else this week-can be
spoken of in the same breath.
There is most to be said for Hal
Ashby's The Landlord, 2 muddly
comedy-drama about a vague
young man from a fins would-be
liberal family (“ Didn't we all go
to Guess Who's Coming to Dinner
together 2 ) who buys a property

in a black slum and gets involved-

(too involved in the end) with the
sitting tenants.

‘Beau Bridges is appealingly.

bland and dopy as the hero, and
Lee Grant has a couple of very

funny scemes as his insecure
mother. But as so often in Ameri-
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case. But the film’s natual place
these days is surely on television
rather than in a cinema where
people pay for a night out.

Can you imagine a film comedy
about a penis transplant made by
Betty Box and Ralph Thomas, the
team that gave us Doctor in the
House and a shakily swinging
Bulldog Drummond ? If sc 3you
will probably be near enough the
mark with- Percy, though you
could hardly guess how far per-
fectly good, possible belly-Jaughs
are sacrificed to shame-faced snig-
gers. Actunaily, with Hywel Ben-

~nett as the worried recipient one

could imagine some -rather funny
possibilities in the subject—it
would lend itself, for instance, to
exploration along the lines of a
gemtal Hands of Orlac—but un-
fortunately evervone involved
seems to be so impressed bv the
supposed outrageous daring of the

 ——

stariet, mistress of the hero's film-
director buddy, stumbles dnto a
domestic situation that is not so
much out of hand as stampeding.
This lady is completely deaf.
Normally she hears abnormally
with an electronic hearing aid, but
the batteries have failed aud she
cannot discreetly replace them. So

Lee Luvisi

Queen Elizabeth Hall

Max Harrison

The intellectual vigour of Lee
Luvisy’s performance of the Ham-
merklavier Sonata last night was
obvious from the outset. So also

i was this pianist’s very fine tech-

nique and acute, attentive ear, for
nearly all of Beethoven's demands
were met with precision and clarity.
Because there was no evident hurry
the opening Allegro's spaciousness
was fully apparent, yet its conclu-
sion was not quite resolved, its
implications driven home.

The Scherzo, which nearly
always sounds like a kind of jnter-
lude, was less good, a series of
rather unrelated gestures, but
poise, and much else, returned with
the Adagio. Here the clarity was
unfailing, every note placed iwith
extreme sensitivity, the tone more
velvety than we get from the usual
sort of Beethoven specialist. Yet,
Mr. Luvisi’s interpretation, overtly
poetic 1n place of the severity nor-

House of Blue Leaves (the shifting
crazy house where evervone seems
headed) have a measure of comic
pathos, and his air of uncertain
confidence is bull's-eve apt for
this irrepressible loser of a hero.—
New York Times News Service.

Chive Barnes

mally adopied here, again {ailed
to preserve the exorbitantly long
lines of tension from one stase of
the argument to another. '

IThe concluding Fugue was magi-
cally corjured out of the Adagio’s
final, glassy stillpess, and here was
all necessarv power and the com-
mand of notes which by now we
almost took for granted. 'And if,

-despite ‘all its enerpv, the music

did not always move forward suffi-
ctently, its sound and fury signi-
fving not quite enough, this was
stili 2 noble performance in what
it attempted as well as for what it
achieved. |
In Beethoven’s last sonata, the
Opus 111, Mr. Luvisi was able: to
reconcile more perfectly the active
and reflective poles of the com-
poser's thought. The unforgiving
intensity of the Allegro was wholly
communicated, as equally was the
more clusive ebb and flow of the
Arietfa’s visionarv meditation.
Nor was there any relaxation
with the Cpus 126 Bagatelles,
whether in the concentrated stren-
uousness of the fast, or the search-

Ing rumipation of the slow jtems.

Glj/ndeboume on tour

Glyndebourne Touring Opera, like
most of the country’s artistic enter-
prises, could do with more money
but, again in common with others,
it is managing to survive with what
it has got—in its case £30,000
from the Arts Council for its forth-
coming spring tour. However, at

least £5,000 will be needed from
“ public and private sponsors ™ in

the three ci'tjles being visited—
Liverpool. Edinburgh and South-

ampton—Iif the tour is to break

In the spring tour, the three
weeks run  consecutively from
viarch 30 and the same three
works, all from 1last summer’s
Glyndebourne repertory, will be
given 1n each centre: I Twurco in

Atalia, Die Zauberflétz and Eugene

Onegin, all in the orizinal langoage.

Several of our most promising
singers will be appearing in these
productions. In Tiurco, Norma
Burrowes (who has just been en-
gaged to sing Blonde in Entfiirhing
at Salzburg this summer) is Fiorillo

dramatize, or to over-simplify. of obviousness. First one thing <an films on such subjects, the su?ijef]; thatsgﬁe}: lea:_etelt iti tlil;t’ even, not to mention what wili be and Richard Van Allan the Selim ;
The film is made up of an ‘bappens, then another and aims are hopelessly divided. We 20 ¢ 1¢ 15 quile uniquely required for a further three-week Zauberfléte has Teresa Cahill as

infinitude of tiny touches ;: noth-
Ing seems to be ** dramatized at
all. And vet characters like the
doctor who deals with the injured
man (slightly irritable, slightly dis-
missive) are palpably there. Olmi
has grasped, unlike anv other
film-maker 1 can think of, that the
essential of human behaviour is
often 1its irrelevance to its appar-
ent obpct—the man in a bad
temiper is not necessarily angry
with you, very probably he is
scaroely aware of vour existence.
cven though you got the brunt of
his irritation. All Olmi’s people,
even those glimpsed for a2 moment
in the corner of the screen, have
this air of living lives of their
own, which the film-maker allows

THE ARCHITECT

another. There is no underlining

ol cause and effect (indeed, the

most far-reaching thing which hap-

pens, the accident, is as near a
pure coincidence as could. be
imagined), and yet everything is
there : the apparently casual, un-
premeditated camsra set-up, the
seemingly quite arbitrary, instinc-
tive choice of when to cut from
one sccne to another, prove on
consideration to be the end-result
of a whole scries of choices,
decisions, climinations.

But only on consideration
there is no backing into . the
limelight by obtrusive self-denial
on the director’s part. Olmi knows
exactly what he wants to do,

exactly how to do i, and he does

SLEUTH

can have a giggle or two at the
naiveties of the pseudo-liberals
(which is always an easy and self-
congratulatory thing to do), but
when the film comes to the but-
seriously-though pay-off it gets a
bit too sticky for comfort.

Assauit (director Sidney Hayers)
is a perfectly respectable, straisht-
forvard whodunit’ on very old-
fashioned times about a sex-

murderer terrorizing an English.

girls’ school. Lots of suspects, a
couple of bras ripped off to show
that we are in the 1970s, and
Frank Finlay, reliable as ever,
making bricks without straw as
the policeman in charge of the

LULU

awful.

in comparison, even Beyond the
Valley of the Dolls has something
to recommend it. Not much, 1o be

sur¢, but the way Russ Mever

~(graduate from American gkin-

flicks) handles his {udicrous story
of loves and lusts among the
swinging set, all treacly hammond
organ music, moralizing tags and
very discreet passages of sex and
violence, has a sort of doity,
myopic solemnity which makes
the film deliciously ludicrous in
small doses, though a bit too
much of a bad thing taken whole.

]

John Russell Taylor!

2,30, 8.15. Sat .15 S.15, 815, 11.45.

tour in the autumn. The company
is breaking its season into two
halves this yvear te fit in with the
Sadler’s Wells touring arrange-
ments.

Pamina, Maurice Arthur as Tamino
and William Elvin as Papageno;
and Onegin (which toured last
year) bas Benjamin Luxon as the
new interpreter of the title role.

Ragas morning, noon
and night

The Oriental programme arranged
bv Paul Keeler for the ICA will
include concerts by the Indian
sitarist Mahmud Mirza. Western
audiences generally only hear the
evening ragas. This time the
audience will have the opportunity
of following a musician through

HAMILTON FRASER

the different moods of the dav.
The concerts will begin with a
morning concert at the I.C.A. on
Sunday at 11 a.m. There will be
two concerts at Leighten House
on Febrvary 19 and Febriary 20
at 7.15 pm. An afternoon concert
will be given at Kenwood House
at 2.30 p.m. on Sundav, February
21, and on February 27 there will
be an ail-night concert from 11.30

p.mn. at the 1.CA.

[ B . . -
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Now in ath Great Year,

PAUL DANEMAN in
DON'T START WITHOUT ME

-

ALFRED MARKS & TERRY SCOTT in
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with T.V.’s BASIL BRUSH

Peggy MOUNT |
_Hugh LLOYD, Fred; JACKSON
-Wiiliam MOORE., Gwen CEERRELL,
Frank THORNTON, Gretchen FRANEKLD.
and Fred EMNEY ip

" . .. blinding farce.”—Sunday Times.
“ Very funny . . . looks a treat.""—Sunday Telegraph.
** Hilarious.''—The Tablet. : -
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CANTERBURY TALES
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